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NEW ENDOWMENT FUNDS 
The Paul F. and Lucretia B. Ireland 
Contributing Endowment Fund................ $ 500 
(established by Mrs. Paul F. Ireland) 
The Fanny Hanna Moore 
Membership Endowment Fund................ $1,100 
(established by Mrs. Paul Moore) 


MAJOLICA PLATE BY MAESTRO GIORGIO 


A majolica plate’ of quite exceptional character has been added 
to the Museum collection through the J. H. Wade Fund. This 
plate has had a fascinating history. Formerly a part of the 
Basilewsky Collection in Paris,” it was purchased with that 
whole collection by the Czar Alexander III, of Russia, and 
added to the riches of the Hermitage in Leningrad. This piece 
was sold by the Soviet Government and was recently acquired 
by the Museum from the purchaser. 

The plate is large in size with a decorative border which 
encloses a representation of the Three Graces. It can be associ- 
ated immediately with a roundel without border, which has the 
same subject, in the Victoria and Albert Museum in London. 
This piece in England is signed on the back by Maestro Giorgio 
of Gubbio and dated 1525. According to Rackham,_* the design 
is ““by an artist who executed the most imposing of all the pro- 
ductions of Gubbio and who may be called after the best-known 
of these the Painter of the Three Graces.” In the catalogue of 
the Basilewsky Collection, the new Museum acquisition was 
also signed by Maestro Giorgio and dated 1525. Unfortunately, 
at some time between the date of the catalogue, 1874, and to- 


1 No. 45.2. Diameter 1754”. Illustrated on cover. 

2 A. Darcel and A. Basilewsky, Collection Basilewsky (Paris, 1874), No. 420. 

3 Bernard Rackham, Catalogue of Italian Maiolica (London: Victoria and Albert Museum, 
1940), Vol. I, No. 673; Vol. II, Pl. 106. 

4 Bernard Rackham, Guide to Italian Maiolica (London: Victoria and Albert Museum, 1933), 
p- 51 and PI. 31. 


et BR any = excepting July and August, by The Cleveland Museum of Art, in Wade 
enter Station, Cleveland, Ohio. bong og’ included in membership fee, other- 
pi Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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day, the plate was broken in half. Photographs with infra-red 
and the use of ultra-violet rays show a clear break; however, in 
repairing, the back was painted to cover the crack, and in the 
process the signature and date have disappeared. But no signa- 
ture is necessary. There is no doubt that the luster is by Maestro 
Giorgio, the greatest of the craftsman at Gubbio and the 
greatest single figure in his specialty of applying luster. The 
Museum plate can be directly associated with the roundel re- 
ferred to above and with another equally famous plate, showing 
nymphs bathing, in the Wallace Collection, London.° 

The artist who painted the design cannot be identified, but 
Rackham has brought together a series of pieces of similar 
character which are all closely connected. Many objects from 
other kilns in Gubbio as well as from other pottery centers were 
apparently taken to Maestro Giorgio for their final decoration, 
and the finishing touch was added to them by the magic beauty 
of his luster. His name was so famous that his signature was the 
final mark of quality. 

The subject on the plate, the Three Graces, is taken directly 
from an engraving by Marcantonio Raimondi.®° Raimondi 
worked in Rome from 1510 to 1527, and during that period 
much of his production was inspired by Raphael. As a matter of 
fact, in the Musée Condé in Chantilly, there is a small panel of 
this subject painted by Raphael about 1502. There has been 
considerable discussion in literature as to just where Raphael 
or Marcantonio found this model. Both in Siena’ and in the 
Vatican® there are classical marble groups? of the Three Graces. 
Marcantonio’s engraving is closer to the Roman group with its 
urns. There is a Renaissance fresco, earlier than any Renaissance 
painting listed by Deonna, which seems to have been quite un- 
noticed in this connection. Francesco del Cossa had painted, 
about 1470, in the Palace of Schifanoia in Ferrara for the Duke 
Borso d’Este a fresco’® of the months of March, April, May. In 


5 Gaetano Ballardini, Corpus della maiolica italiana (Bollettino d’ Arte, Pubblicazione Annuale 
N. 1), Vol. I, No. 177 (illus.). 

6 Marcantonio and Italian Engravers of the Sixteenth Century, Arthur M. Hind, ed. (London: 
William Heinemann, 1912), Pl. XL. 

7 Salomon Reinach, Répertoire de la statuaire grecque et romaine (Clarac de poche, 1916), Vol. I, 
p- 346, No. 1427A. 

8 Ibid, p. 340, No. 1427. 

9 Eleven ig all are recorded by W. Deonna, “Le Groupe des Trois Graces nues et sa descend- 
ance,” Reoue Archéologique, Cinquiéme Série, Vol. XXXI (Jan.-June, 1930), p. 277. 

10 Adolfo Venturi, North Italian Painting of the Quattrocento: Emilia, P|. 32. 
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the last of these, in the upper right-hand corner, are the Three 
Graces, obviously taken from some classical source. Marcan- 
tonio’s engraving is far closer to this than to the Raphael 
painting referred to. Perhaps he saw the fresco in his travels 
north to Venice, where he worked from 1506 to 1510 after leav- 
ing his native Bologna. His engraving, “The Judgment of 
Paris,” done in Bologna, is strongly influenced by Cossa, a fact 
which, considered along with the closeness of the Three Graces 
to the Cossa fresco, indicates a considerable knowledge of that 
master’s work. 

In any case, the Cleveland plate and the London roundel are 
directly after the Raimondi design. The Cleveland piece does 
not have the garland which encircles the waists of the three 
figures in the London roundel. Each plate has different details 
in the landscape, and the faces are somewhat varied. The figures 
themselves, however, are almost identical. Differences between 
the plates and the engraving show in the greater spacing be- 
tween the trees and in the landscape backgrounds. 

The Cleveland piece has, in addition, as stated, the border,and 
in the richness of its color and luster it ranks with the greatest 
masterpieces of majolica craft. It takes its place with two signed 
pieces by Maestro Giorgio already in the Museum collection and 
with the small Museum plate which comes from his workshop. 

WILLIAM M. MILLIKEN 


AN ENGRAVING BY BENEDETTO MONTAGNA 


Among the engravers working in northern Italy around 1500 
and thereafter was Benedetto Montagna, the son of Bartolomeo 
of that name, the latter the most influential contemporary 
artist in Vicenza. An engraving" by Benedetto has recently been 
acquired for the Museum. This belongs with ten others done by 
Montagna in the second decade of the sixteenth century, all of 
which are comparable in some particulars with the paintings of 
his father Bartolomeo. Entitled “Man with an Arrow” (Hind 
21), and having the alternate, questioned title, “Apollo,” it is 
dependent technically on such northern engraver’s methods 
as Diirer’s, and for detail on such artists as the Venetians, de’ 
Barbari and Giulio Campagnola. It is described by Hind as “‘a 
young curly-headed man, naked but for a scarf passing over 
1No. 43.65. The Dudley P. Allen Collection. Illustrated on inside front cover. 
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his r. fore-arm and behind his legs, his head bent slightly r. [who] 
stands holding an arrow in his r. hand and gathering up the 
folds of his scarf with the |. To the r. is the trunk of a tree, with 
a bow hanging from one of its branches. Signed BENEDETO 
MONTAGNA on a tablet hanging above.” 

Benedetto and his father, like all the creators of the Renais- 
sance in both literature and art, were stimulated by the revival 
of antiquity. In 1471, Pope Sixtus IV moved the classical 
statuary of Rome from the Lateran to the Vatican and, in 1505, 
his nephew Julius II established the collection of antiquities in 
the Cortile del Belvedere, the Apollo of that group being already 
known and even famous. As a result of this interest in the 
antique, the engravers in Italy drew liberally, if not exclusively, 
upon classical mythology for their subject matter. It would not 
be strange, then, if the Benedetto print recently acquired was a 
portrayal of Apollo. 

One of the finest paintings by Benedetto’s father, Bartolomeo, 
is a “Madonna and Child Enthroned with Saints John the 
Baptist, Bartholomew, Fabian, and Sebastian” in the Civic 
Museum in Vicenza. In this large and airy composition the 
figure of the Sebastian is almost certainly the one from which 
the “Man with an Arrow” was most immediately adapted; the 
two figures are much alike in stance, especially the pose of the 
torso and legs, and in the prominence of the shinbone. But this 
affinity of the “Man with an Arrow” with the Sebastian would 
not preclude the intention of the artist to represent Apollo. The 
humanistic interest which led the learned Renaissance Church- 
men to combine the attributes of classical mythology and saint- 
ly legend also induced the artists, depicting either a saint or a 
divinity, to fuse the two. HENRY S. FRANCIS 


CENTRAL ASIAN STUCCO SCULPTURES 
Explorations during this century in Western China, Turkestan, 
and Afghanistan have unearthed stucco sculptures that were 
made in the fifth century A.D. and combine Hellenistic, Roman, 
Iranian (Persian), and Indian characteristics. Unlike the so- 
called Greco-Buddhist stone statues of Gandhara in northwest 
India, these stuccoes are not uninspired products of misunder- 
stood influences as much as the mature, “classic” expression of 
people who have thoroughly digested the ways and means 
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handed down to them. The fact that many of the statues are 
lacking in vitality and that nearly all look somewhat effeminate 
indicates not the ultimate decadence of the Gandharan norm 
but rather the inherent character of the sculptors. The best 
pieces are vibrant with a lively grace and a spirituality that 
cause one to remark “the astonishing manner in which the 
emotional quality and even the detailed aspect of the Gothic art 
of Europe nearly a thousand years later are anticipated .. . 
However, one must not make the mistake—despite the essen- 
tially Oriental character of Gothic art—of finding here a direct 
antecedent to, or a model for Gothic. . .”” 

Reproduced herewith is an Adoring Attendant’ that is imbued 
with not only a notable degree of animation but also the “sweet 
simplicity” of the truly faithful. None but a man in full control 
of his art could have modeled so charming a figure, and yet the 
face and hair are Greek, the full body Indian, and the drapery 
Hellenistic-Roman; and the sculptor may well have been 
Iranian! 

Another head? in the Museum (not reproduced), too fragmen- 
tary to be identified, exhibits the inner calm of a man in con- 
templation. HOWARD HOLLIS 


AN ORNAMENT FROM THE COAST OF PERU 


An ornament’ from the Peruvian Coast has recently come as 
a gift from Miss Helen Humphreys in memory of her mother 
and father, Mr. and Mrs. Henry Humphreys. It is a little relief- 
mosaic,” oblong in shape, showing a colorful figure of indeter- 
minate sex against a light background. Philip Ainsworth Means 
suggested that it comes from the northern half of the Peruvian 
Coast, and that it dates from between 600 and 700 A.D. He 
also assigns the ornament to the Tiahuanaco II Culture because 
of its realistic qualities. The white finger nails on the one re- 
maining hand and the round black eyes indicated on very white 
eyeballs are strikingly realistic. A square headdress of purple is 
banded around the rectangular-shaped face with a strip of jade- 


1 Ananda Coomaraswamy, Bulletin of the Museum of Fine Art (Boston), June, 1931. 

2No. 43.395. Height 2114”. Purchase from the J. H. Wade Fund. Published in Sherman E. Lee, 
Buddhist Art (Detroit Institute of Arts, October, 1942), No. 12. 

3 No. 3758.42. Height 8”. The John Huntington Collection. 

1 No. 44.291. Height 2%%”; width 134”. Illustrated on inside back cover. 

2 For comparable shell-mosaics, see Max Schmidt, Kunst und Kultur von Peru, P\. VII, facing 
p- 468. Reference suggested by Dr. Wendell C. Bennett, Yale University. 
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green. The purple tunic with short sleeves is decorated with 
circular insets which show traces of green; and a yoke or neck- 
lace of jade-green completes the costume. The square edge 
cutting of this small relief-mosaic, which was probably used 
as a neck ornament, repeats in miniature the style of the large 
sculptures of this period which show the same square type of 
headdress and face, the same rigidity of balanced design. 

HELEN S. FOOTE 

A GOLD STAFF HEAD 


A gold staff’ head has recently come to the Museum as a 
purchase from the J. H. Wade Fund. This represents a double- 
headed puma, highly stylized, with each head resting on a small 
sculptured mask. It is difficult to localize this piece, but it shows 
general characteristics of the Quimbaya region in Colombia, 
though it might be from Panama. The same theme was used at 
Palenque in the Mexican state of Chiapas; an oval bas-relief? 
in the great palace shows a figure sitting on a throne which took 
the form of a double-headed animal. The delicacy of workman- 
ship of the gold staff head, the quality and color of the metal, 
and its unusual form make this accession one of great interest 
and importance. HELEN S. FOOTE 


FRENCH DECORATIVE ART OF THE 
EIGHTEENTH CENTURY 
in the Museum Library 


The need for a more comprehensive collection of books in the 
Museum Library on French decorative art of the eighteenth 
century was emphasized by an extraordinary growth of the 
Museum collection in that direction. For a knowledge and 
appreciation of this period of sumptuous homes and palaces an 
unusual variety of books is essential, not only works on French 
furniture, its designers and craftsmen, but also on wall decora- 
tion, carvings, sculpture in marble and bronze, Chinese lacquer, 
Sévres porcelain, Gobelin and Beauvais tapestries. 


1 No. 44.319. Height 31%”; width 21%”. Illustrated on inside back cover. 

2See John L. Stephens, Incidents of Travel in Central America, Chiapas, and Yucatan (New 
York, 1841), Vol. II, opp. p. 318; Philipp J. J. Valentini, Analysis of the Pictorial Text Inscribed 
on Two Palenque Tablets (Proceedings of the American Antiquarian Society, October 23, 
1895), Pt. 2, opp. p. 8. 
For an idealistic drawing of this type, see J. Alden Mason, “The Egypt of America,’’ Natural 
History, July-August, 1928, p. 399; George Oakley Totten, Maya Architecture, Pl. XXIII, 
No. 5. 
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Some of the standard works were already available in the 
Library: Guilmard, Les Maitres ornemanistes; Salverte, Les 
Ebénistes and Le Meuble frangais; Molinier, Le Modilier; 
Strange, Historical Guide to French Interiors; Theunissen, 
Meubles et siéges. Not until an appropriation from the Prentiss 
Fund was made in 1944 was it possible to plan definitely to 
strengthen this section of the Library. As more than eighty 
volumes were collected within the year it is impossible to men- 
tion them all individually. Details of interiors are clearly 
illustrated in twenty-four portfolios of Anciens Chateaux de 
France and Les Vieux Hotels de Paris, supplementing volumes 
already in the Library; also included are Williamson, Les 
Meubles; Destailleur, Documents de décoration; six added to the 
series Documents dart; Laking, Furniture of Windsor Castle and 
Sévres Porcelain; and important works on Berain, Falconet, 
Clodion, and Haupt. 

These additions merely emphasize others still needed: 
Molinier, Le Modilier royal frangais, in five volumes, and Le 
Musée du Louvre: Le Mobilier francais; Guérin, La Chinoiserie 
en Europe; design plates of Delafosse, Lalonde, Le Pautre, 
Meissonnier, etc., with definitive monographs on Cressent, 
Boulle, Riesener, Caffieri, Pajou, to mention a few. The 
library will gladly furnish lists of books needed and will welcome 
any information as to possible sources for this material. 

NELL G. SILL 
CALENDAR FOR MARCH, 1945 
Friday 2. 8.15 p.m. Recital: Music of Gabriel Fauré, Marie Sim- 
melink Kraft, mezzo-soprano; Beryl Rubinstein, 
piano. 
Saturday 3. 2.00 p.m. Young People. Dances. Flora Stone Mather College 
Dance Group, directed by Cornelia Edmondson. 
Sunday 4. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
3.00 p. m. Gallery Talk: Exhibition of Lithographs by Stow 
Wengenroth. Price A. Chamberlin. 
3-45 p- m. Lecture: Cultural Life in Cleveland One Hundred 
Years Ago. Elbert J. Benton, Director of Western 
Reserve Historical Society. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 7. 8.15 p.m. Curator’s Recital Series, McMyler Organ. Walter 
Blodgett. 
Friday g. 2.00 p. m. Film: Un Carnet de Bal (Life Dances On), with 
English subtitles. Directed by Julien Duvivier. 
(For Members.) 
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Friday 9. 8.00 p. m. 


Film: Un Carnet de Bal (Life Dances On). (For 
Public.) 


Saturday 10. 2.00 p.m. Young People. Play: The Enchanter’s Cap. Sixth- 


Sunday II. 2.00 p. m. 
3-00 p. m. 


3.00 p. m. 

§-15 

Thursday 15. 8.00 p.m. 
to 

11.00 p. m. 

Friday 16. 8.00 p. m. 


Saturday 17. 2.00p.m. 


Sunday 18. 2.00 p. m. 
3.00 p. m. 


3.00 p. m. 


5-15 p.m. 
Friday 23. 8.15 p.m. 


Grade Pupils, Hathaway-Brown School, directed 
by Mabelle Anderson. 

Radio-Phonograph Program. Elizabeth Wilson. 
Gallery Talk: French Eighteenth-Century Art. 
Dorothy VanLoozen. 

Film: Un Carnet de Bal (Life Dances On). 
McMyler Organ Recital. Walter Blodgett. 
Reception and Private View. Portrait of America 
Exhibition, sponsored by Artists for Victory, Inc. 
and the Pepsi-Cola Company. 

Lecture with Color Films: Swedish Interlude. 
Russell Wright. 

Young People. Latin American Music Program. 
Cleveland Music School Settlement. 
Radio-Phonograph Program (until 5.00 p.m.). 
Gallery Talk: Portrait of America Exhibition. 
Marguerite Munger. 

Lecture with Color Films: Swedish Interlude. 
Russell Wright. 

McMyler Organ Recital. Walter Blodgett. 
Lecture: Common Things of the Common People 
in the Time of Christ. C. T. Currelly, Director, 
The Royal Ontario Museum of Archaeology, 
Toronto, Canada. 


Saturday 24. 2.00 p- m. Young People. Play: A Polish Fairy Tale. Fourth- 


Sunday p. m. 
3.00 p. m. 


3-45 


5.15 p.m. 


Galleries VII and VIII.... 
Galleries IX and X....... 


and Fifth-Grade Pupils, Stanard School, direct- 
ed by Cecile Stambaugh. 

Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Exhibition of Brazil Builds. Charles 
B. Jeffery. 

Lecture: War Cartoons: Past and Present. Finley 
M. K. Foster, Oviatt Professor of English, 
Western Reserve University. 


McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 
English and European Paintings. 
Brazil Builds. 
Portrait of America, sponsored by Artists for 
Victory, Inc. and the Pepsi-Cola Company 
(opens March 16). 
Wings over the Pacific (through March 11). 
Lithographs by Stow Wengenroth. 


Museum Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
Joun HUNTINGTON HorD 
WiLLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HaROoLpD T. CLARK Mrs. ALBERT S. INGALLS 
Ratpu M. Coe WILLIAM G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offciis 


HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
WILLIAM G. MATHER, ex-officio 
Haroirp T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


THE STAFF OF 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E TJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. Frary 
Assistant in Membership EpitH BuRROUS 
In Charge of Publicity MarRiE KIRKWOOD 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
LIBRARY 
Librarian 
Assistant Librarian 
Reference Assistant 
Cataloguer 


NELL G. SILL 
ELLA TALLMAN 
ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-offictts 
M. Coe Leonarp C. HANNA, JR. 
EpWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 

Mrs. S. PRENTISS BALDWIN GROVER HIGGINS 
E. S. BurRKE, Jr. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. H. W. CANNON HELEN HUMPHREYS 
Henry Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. Howarp P. EELLS H. KENDALL KELLEY 
BRooKS EMENY Mrs. RALPH T. KING 
Woops KING 

ELroy J. KULAS 

WALTER L. FLory HERBERT F. LEtIsy 
Mrs. JAMES A. Forp A. M. Luntz 
FINLEY M.K.Foster Mrs. MALCOLML. MCBRIDE 
CHARLES B. GLEASON SEVERANCE A, MILLIKIN 
Mrs. Tuomas S. GRASSELLI Mrs. R. H. NORWEB 
Mrs. E. B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE Mrs. WorCESTER R. WARNER 
H. M. HANNA RoBerRT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. WiNpsor T. WHITE 

S. D. WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curatorof Decorative Arts HELENS, FOOTE 
Asst. in Decorative Arts THomMas L. CHENEY* 
Asst. Cur. of Classical Art SItvia WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOLtIs 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THoMAS MuNRO 
Assoc. Curator Emeritus LouisE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Childrer’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
RutH F, RUGGLES 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DorROTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memoria! Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 


Full particulars may be had upon request. 


500,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
*On leave of absence. 
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